CONGREGATION

Newsletter 4. Friday 13th November 1992
Good Mourning Congregation,

Blessings and Welcome, it’s a pleasure to speak to you again and to all our new members, plenty of
news to tell you so take a pew and read on.

If some of you have been worried that we have forgotten you, fear not. These newsletters are not rigidly
scheduled, they will be sent every time there is enough news to warrant one so they won’t necessarily be at
regular intervals.

We have played some great gigs recently which have really begun to refine our live performances. The
most recent gig (only our 9th!) at the Mean Fiddler being (in my opinion) by far our best yet Our next gig will
be on December 5th, a return to the Jericho Tavern, (56 Walton St, Oxford. Tel: 0865 54502). A three band
bill is planned with support from 'Scumpups’ and ’'Bugshifter’. Remember to bring your raincoats as Martin
will yet again attempt to open the heavens with his patented raindance!!

On the writing front we have been working hard and there are now two new Sevenchurch epics
completed — The 15 minutes plus of ’Inavoid’ with Martin Spear’s first lyrics for the band and the 12
minutes plus of 'Perceptions’ the band’s seventh song. Work has already begun on the eighth song which
is definitely going to raise the odd eyebrow. More news on that in the next newsletter!

On Sunday 11th October we got the chance to enter the studio again with sound engineer Jon Burton
who amongst other things is the regular live engineer for local Oxford indie stars 'Ride’. As we only had the
day we decided to record ’Old Truths, Ancient Magick’ which is our shortest song. The day went well and we
are very pleased with the end result. This was a purely experimental recording as far as we were concerned
to try out both working with Jon and using Courtyard studios. It was almost pre-production really so the end
result is especially pleasing. Of course we are sure that many of you will want to hear this recording (and far
be it for us to stop you), so what we have done is coupled it with Autobituary (which was recorded live off
the desk from the Mean Fiddler Gig) and photocopied up some cheap 'no frills’ covers. All you have to do to
get a copy is send in a blank cassette (preferably C50) plus one 28p stamp (or an IRC overseas) and we
will make you a copy and send your tape back together with a cover. Now is that a good deal or what?
Remember this is not an official demo but we hope it will satisfy those of you who are dying to hear more
Sevenchurch music. Please also bear in mind that as we are copying these tapes ourselves you may have
to be a little patient.

As far as record deal news is concerned | can tell you all that we have not yet signed any deal. During
early October we repeatedly heard rumours saying we had signed to Noise Records, well we haven’t! There
is still plenty of Record Company interest in Sevenchurch and negotiations are apace, (with Noise included),
but that is as far as we’ve got Be assured we will let you know if, when and with whom we sign.

Again we have included photocopied sheets of all our recent press. This includes the Curfew Interview
for those who missed it and the Kerrang! live review by Robin Poultney (Who?) that completely slagged us
off. We also enclose a signed photo as a few of you have asked for one.

Well, that’s about all the chattering around the gravestones we have time for before dawn approaches
and so until next time, | wish you well,

(e

Ollie, for and on behalf of SEVENCHURCH.

P.S. Send all your comments, questions and suggestions to:
‘The Sevenchurch Congregation’, 83 Hurst Rise Road, Botley, Oxford, OX2 9HF.
We all enjoy digesting your letters!!

www.sevenchurch.co.uk < info@sevenchurch.co.uk
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Date: 17/792. Venue: Jericho Tavern. Support: Walk On Water.

This was an interesting gig as it provoked some extreme responses. Walk On Water began the evening well. The female
vocalist was reminiscent of Siouxie Sioux in sound if not look. Unfortunately the evening was running late as we took to
the stage and we were slightly unsettled as the intro began. As it turned out we gave a good performance, although the
pace was fast for us, one for the history books!

As | said extreme reactions were generated. This was the gig that Robin Poultney reviewed (and slagged) in Kerrang!
It was also the gig that was watched by Mike Exley from Noise Records who thought we were great and has led to Noise
offering us a record deal!

Date 8/9/92. Venue: The Pennyfarthing.

There were a few ghosts stirred up for me tonight. This was a weird place to be playing as I’d seen so many great bands
playing here in the early eighties. Now it was open again and Sevenchurch were playing here. It was a good gig in all. The
stage was tiny and the lights few but the PA had a good sound. At least it did until it went down halfway through the gig!
There was a good turnout, in fact its rarely (if ever) been beaten since the Pennyfarthing’s reopening. Tonight was the
first time we played ‘Inavoid’ and it went down really well. Meanwhile outside a storm was raging, yet again. Something
that seems to happen every time we play?!

Date 21/9/92. Venue: Jericho Tavern. The ‘OUR SONGS’ Covers Night.

Tonight was different. It was Mac’s (the Tavern’s promoter) Birthday and to celebrate he had arranged for nine top local
bands to each play a fifteen minute set of cover songs with all bands using the same backline. The bands playing were
‘Death By Crimpers’, ‘Squid’, ‘Arthur Turner’s Lovechild’ (Mac’s band), ‘The Jennifers’, ‘The Daisies’, ‘The Candyskins’,
‘The Anyways’, ‘Saturn V' and ourselves. The running order was pulled out of a hat, and we got the second slot of the
evening, rather fortunately as it turned out because there was free beer available for the bands. The place was packed,
completely sold out and the atmosphere was phenomenal. What did we play? Well, we began with a totally doomed out
version of the ‘Funeral March’ which metamorphosed into ‘The Teddy Bears’ Picnic’ without changing pace! Next it was
time for a couple of old punk tunes completely thrashed out and the sudden change of pace certainly shocked. We
played the Sex Pistols ‘New York’ first with an excellent Johnny Rotten impersonation from Martin (vague memories of
Madamadam!) and followed that with Discharge’s ‘Protest And Survive’. Finally it was back to the Doom as we finished
our set with our own special version of ‘Happy Birthday’ for Mac. This evening was purely for fun, and great fun it was. All
the bands were excellent and by the end of the evening | was very drunk.

Date: 1/10/92. Venue: The Mean Fiddler, Harlesden, London.

Oxford Showcase featuring Sevenchurch, Squid, Death by Crimpers and Arthur Turners Lovechild.

This was a gig we had all been looking forward to. A showcase gig of Oxford bands billed as the ‘Oxfordpolooza’, with
Sevenchurch headlining. For us it was our first gig outside of Oxford which made it even more fun. The band (minus mad
Martin who lives in London) set off for the smoke around 1pm in a hired Ford Transit Van. Dave ‘The Ghost’ Capel was at
the wheel, ‘Man Mountain’ Smart was navigating and the rhythm section (Basty and myself) were in the back trying to
hold everything down! (no change there then!).

We made the venue in plenty of time for our 4pm soundcheck and we were very impressed by the venue - a big
stage, lots of lights and a great PA. Martin joins us and the soundcheck was duly completed. Now there is nothing left to
do but relax until showtime. At 8pm the doors are opened and people started to arrive. Two full coaches have travelled
down from Oxford/Banbury (plus the odd car load) so there were lots of familiar faces around as the place filled up. The
other bands all put on good performances and the crowd was well warmed up when we took the stage. The reaction was
fantastic, lots of movement going on down the front and we were having a great time on stage. We started with ‘Circus
Divine’, for the first time in a few gigs. Next came ‘Autobituary’ (which is my own personal favourite) closely followed by
‘Inavoid’. Things just couldn’t get any better — so instead they got worse! As we finished ‘Inavoid’ Martin was asked to
make an announcement — namely that the Oxford coaches were just leaving prompting a mass exodus as we begin
“Twilight Of Evergreen’ It’s rather a strange feeling to see 150 odd people all leaving your gig at the same time while you
are still playing. Nevermind, we still had a crowd to play to, just a smaller one. Also at about this time the crowd for the
post-gig nightclub were beginning to arrive and | don’t think they quite knew what to make of us. It was cool, they got up
and tried dancing anyway and didn’t heckle. In fact, by the time we had finished ‘Twilight’, | think most of them were
quite enjoying our vibe!

Date: 11/10/92. Event: Recording of ‘Old Truths, Ancient Magick’ at Courtyard Studio, Sutton Courtenay.

This was another event we were all looking forward to, roughly a year since the recording of the ‘Nefarious’ demo we
were back in the studio. This time it was Courtyard Studio and what a superb studio it was. Upstairs were living quarters
fully equipped with about 8 bedrooms plus dining room, lounge, bathroom and kitchen. The studio itself was downstairs
— 3 recording rooms and the control room.

In an effort to capture that ‘live’ sound that is so hard to get in a studio we decided to set up the equipment so we
could play together in one room. We put the guitar cabinets in another room and my bass cabinet in the third room to
achieve the separation. Martin sang a guide vocal from the control room and all the separate instruments came
together via our headphones. Also we spent a lot more time miking up the instruments this time which gave better
sounds. Final vocals were added separately, (the same as when we had recorded the demo). John and Man Mountain
then shared the duties of mixing and producing. This left Dave C, Basty and me free to play Sonic The Hedgehog on the
Sega Mega Drive supplied by the studio! It goes without saying that during the day huge amounts of Junk Food were
consumed by the band including Pizzas, Ginsters Pasties, and the odd beer or three! As with our last studio visit it was
far more tiring than | would expect. We had begun at 10am and finally left the studio 16 hours later at 2am Monday
morning. Really we would have liked just a few more hours . . . Certainly we hope to be going back there soon.
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SEVENCHURCH

Metal Hammer reckoned their tape was the best demo by a British band they'd heard in lges.'l‘he editor of Metal

Forces positively salivated over the prospect of hearing a full album by them, they rrently g upwards of
fiteen letters a week from fans as far apait as Iceland, Canada, Thailand and Australia and hot on their tails are s good
handful of eager record companies including a few from G of all places. Areweulhnglboutﬂ\ehmm\nd\
sensations from South Wales or the North East, breeding gmunds for so many of this Isle’s hard rockin® guitar
combos? Ohno. We're actually talking about Sevenchurch. Sevenchurch - the slowest, heaviest, doomiest bunch of
long-haired guitar grinders you ever did hear this side of the Atlantic who have the blatant audacity to come from
Oxford: home of a million and one jangly teenage indie hopefuls surely? Oxford, which is tast becoming a melting
pot for any kind of music you care to mention and a veritable hotbed of multifarious creativity.

Sevenchurch (Dave Smart - lead guitar, Dave Capel - thythm guitar, Paul - bass/backing vocals; Martin - lead vocals
and Grahaeme - drums) formed from the ashes of local thrash outfits Mordor and Dying Breed in carly 1990 with
Martin joining late last year after the demise of Madamadam. Paul was originally thcleadvocahskbutfeh
uncomfortable in this task and this left the way open for Martin’s inclusi incid S hurch’s first ever
outing was as the support to Madamadam at their last ever Oxford gig - Curfew: always first with the really boring bits

_ of trivia).

Since this time S h “hAvebeen, di with gigs that manage to cram a staggering five songs
into an hour long set. S hurch are not easy listening, even for those who like their music a little on the extreme
side. Somebody commented that they were unlistenable to. Said person probably reckons EMF are punk rock. Me,
being the only person 1 know who can happily listen to Swan’s firstalbum all the way through without feeling the need
to either throw up or dig holes in the wall with bare hands, I find their brand of metal (of which there now seem to be
57 Heinz varieties) far more uplifting than so many of the sad cases who séem content to relive the early ‘80s sounds
of Iron Maiden et al. So, where does this Sevenchurch sound originate from?

Dave: ‘I just wanted to take the music to as great an extreme as possible. My favourite bands don’t reflect what this
band is like. I like *70s bands like Black Sabbath and Lynyrd Skynyrd and newer bands like Soundgarden and The
Black Crowes but the main influence on my music is films.”

Paul: ‘We’ve always liked the idea of film soundtracks: the way the music gives the film its atmosphere. That’s what
we're trying to do with our music, to create an atmosphere. Sevenchurch would make a good soundtrack to a really
dark horror film."

I"d personally like to see Michael J. Fox try to act his way through a Sevenchurch soundtrack. I'd quite like to see
Michael J. Fox act full stop.

Dave:*As | say, my favourite bands don’t make this sort of music but films really inspire me to write songs.’

What about not-so-metal bands like Swans and Godflesh? They’re more in a similar vein aren’t they?

*Yeah, those are the sort of bands we’d like to go on tour with so we could really crossover rather than just play with
metal bands all the time. Especially since Martin joined we’ve gota lot of appeal to anybody. For weirdos anyway.’

Is there a much broader appeal for heavy rock and metal now than there was in the *70s and early ‘80s when those
type ofbands were much more easily classified? [ mean, like Nirvana are sort of metal for people who don’tlike metal
atall.

Martin:* People have always liked heavy guitar sounds but they™ vebealpmoﬂ‘byﬁuttypmlhe-vy metal image.
Also the lyrics and vocal style put some people off - that high-pitched Ronnic-James Dio thing.

Dave: "meb-ndsﬂntmmlldouwﬂmwnotm-ndomlwdl.likeDetLeppud,bu(ﬂmmmulotofdnﬂ‘«mt
bands around now.’

‘What about extreme death metal bands like Daude‘?

Martin: ‘Gimmicky. They're good at p | d
badly made and mixed.’

Your sound is pretty extreme, dark and sinister, how seriously do you take yourselves?

Dave: *We're not taking the piss but...”

Paul who up *til now has written the band’s Iynu u\letmph

“l‘hclynuarequw tional, itualin a way. People have asked us if We're a Christian band. We’re
not but we re not anti-Christian.”

SYNES I Ii-nn ;;n @\nmh

g a bit of y but the records are very

So there'll be no buming inverted crosses into your forcheads then?
‘No, none of that I'm afraid.’
No sacrificing goats or biting the heads of bats?

‘No.”
SadtoreponSevmchumhlnmtd\mmuﬂamot‘muhwumlmmdofnuugelmdchpuﬁnmthebu
of the pub where we are enjoying a few ‘beverages® mxddm:uo!umn, mwmnghdsmdpeople wearing very
short shorts even thoughit doesn’t suit their figures. Ispota fewpe fc ghter but remain silent,
*People can read into our music what they like - Mum-mey'nmmned.

One of the very strangest things about Sevenchurch is the way that Martin has so radically changed his vocal'style
from when he sang with Madanadam. Gone is the Lydon-esque whins of yore to be replaced by s deep-throated
gutteral growl. Wasita dxﬁmltdnnge—weﬂ

*Quite difficultb record the d ks after [ joined butl enjoy singingin s lower registermuch
more than a high one. Youdon’too:neoﬂ‘ﬂmwmpmdymfotmm This style is much more relaxed.
Also the slower pace of the music gi to actup on stage, to move around more, With Madamadam
it was all at breakneck speed with no time to do anything. With Sevenchurch there’s also a lot more potential for the
lyrics which tended to get lost in Madamadam.’

Martin, unlike the rest of the band, has short hair and looks like the last person you'd expect to find fronting s doom
metal band. Is he really a closet metal head?

“Not at all. I'm not into very much metal really. The vocalists I'm most influenced by are people like lan Curtis,
Monrissey, Howard Devoto and Scott Walker. Anybody who has a morose delivery. Also American High Energy
singers, people like Madonna and Martika. Lyrically I'm investigating people like Diana Ross, even Abba, People think
["m sending that stuff up but I'm not atall. Diana Ross" lyrics are very much about the negative side of romance and
1 can see Sevenchumlkgauubackwuwﬂhnﬂwm.bang\hemn\dﬁ-ckwwme *love lost’ story.’

All this is very much d from the pical idea of British metal bands with closed minds listening only to
metal, merely trying to emulate Led Zep or Def Leppard.
“That’s one of the biggest problems with a lot of new British metal bands - they only listen to one type of music and
what they produce is very depressing.”

*So many British metal bands just don’t compare to American ones. If you go to a gig and there are two British bands
and one American band then it's always the American one that stands out - but when British bands do get it right
they’re the best in the world.’

The general subject of metal is discussed, particularly the lack of real stars in the recent scene.

* All the stars there are now are the old ones like Ozzy Osboumne and Alice Cooper. The new bands prefer to be more
like the guy in the street. more like their fans.’

What about Axl Rose?

Martin: *1t's all attitude with him. I dor’tlike him atall - his voice or attitude. he’ snotlswhﬂmmnelugueubmd
Bowie was. Maybe he’s a star to some people.’

Did metal reach a crisis point in the late ‘80s with bands playing so fast that the only direction left for them was to
slow it right down like yourselves?

Dave: ‘When bands were playing so fast things got to saturation point with everyone doing it and a lot of crap bands

Curfew Magazine Interview July 92

appearing.’

Paul: ‘1t lost everything except the speed.’

Do you think you cen be that much more intense by playing slower. Certainly it takes much more concentration to
listen to.

Dave: “And it’s more emotional.’

Dave: *1lefta thrash band becsuseit wasn't what | wanted to do, At firstthe idea of combining punk energy with metal
nppededtome,agnmﬂmdlwne from America.’

Were you surprised at the reviews you got in Metal Forces and Metal Hammer?

*Surprised at the extent to which they praised us. I've always written music to please myselfand if anyone else liked
it then all the better. it was great to see those reviews, especially since it was the editor of Metal Forces who reviewed
the tape.’

‘We’ve always wanted to get everything dead nghlbcfor" we did the tape or played live. We spentages rehearsing.”
Oh if only a few other bands would follow this maxim. It might Jjust spare everybody concemed a lot of torture.
As well as causing Sevenchurch to be deluged with mail from around the globe their rave reviews have caught the
attention of a number of record companies and put them in a stronger position when trying to get a deal - something
which is now more a case of ‘when’ rather than ‘if’

What of the rest of the Oxford rock scene? What do Sevenchurch think of more traditional rock bands like 2 Die 4
and Graffiti?

*2 Die 4 are great. Maybe a bit manufactured but exciting. They've got a very modem sound, usmg n.mplers for
instance. Graffiti have got great songs and a brilliant singer but they might have left it a bit late now.’

Strangely Sevenchurch have & lot of enthusiasm for other local bands that 1 wouldn’t have expected them to like
particularly. lgumthuhowsdw\meeclecumm

‘Comflower Concept - a great band, perhaps not six months ago but now they've really got it. The Daisies, Death
by Crimpers. FlnhHany they’re absolutely storming but people won't go and see them because they think it"ll be

h talk about ob Scandi bands who I've never ever heard of and whose names seem ripped
wholesale from various satanic verses so I grinmy simpleton grin and let them get on with it. They are five extremely
picasant blokes playing extremely unpleasant music and playing it extremely well. There is absolutely no room for
compromise in the Church of the Number Seven and, for all their doom and darkness, the future looks surprisingly
bright. Will you be worshipping at their altas?

Sevanchurch photos by Dean
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SEVENCHURCH DEMO "NEFARIOUS"

with probably one of the best demo
tapes circulating at the moment, total
doom in the Candlemass/Cathedral order
of things, Sevenchurch manage to come
up with some different ideas and some
original riffs, almost humorous at times,
unintentional I'm sure but Sevenchurch do
seem to have injected some humour into
their riffs. Martin Spear, one time
Madamadam voice is the singer, you'd
never know. It's like Doom with added
bounce, bounce-core anyone? Beautifully
slow, Candlemass with the Sabbath bits,
shortest of the four songs stretches out to
eight and a half minutes, like the early
days of Cathedral.... plenty of light and
shade, flavours of Prog at times. Excellent
sound quality, excellent packaging, picture
of a grave yard on the front, well what
else did you expect. Sevenchurch are as
good at making slow twisting Doom as
Madamadam were at Moshing it up. Highly
recommended. Contact Sevenchurch, 83
Hurst Rise Road, Botley, Oxford, OX2 9HJ.
Price £3.00 inc P&P payable to Paul Oliver

Demo Review from The Organ Fanzine |
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METAL FORCES'

83 Hurst Rise Road - Botley - Oxford 0X2 9HF
Tefephone David Smart on 0865-725221

For more information contact

The new year saw things start to happen for the

band with thr release of the
So.now you're wondering how to obtain this minor

lour cover -and lyrics. One ‘of the English labels
like RISE. ABOVE or EARACHE are bound to snatch SEVEN

CHURCH up soon so grab a co
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“Gods" CARCASS in a gig on the 6th of December 1991.
broad critical acclaim in both underground and main-
delay. Even the BBC were impressed with it, playing

VITUS and COVEN should seek out "Nefarious" without
all 9 minutes 22 seconds of

words! Any self-respecting fan of bands like SAINT

sign them up right away and get them working on a
full album. I cannot recommend this tape highly
enough”. Never has a magazine writer spoken truer

or bank draft for £5.00 (made-payable to Paul

Oliver) to the address shown below.
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YOUR SONG’ (MAC'S BIRTHDAY BASH)
Jericho Tavern

It's nigh on impossiblc to review this evening and manage 1o convey what it all meant.

This wesn'ta gg. This was an cvent A celebration. And no, not just of Tavern promoter Mac's birthday but of
e whole Oxford music scenc. Yeab itsounds contrived and yeab it sounds so dsmn diquey butthere'sno getting
sway from the fact that Oxford bas something really special. Something most city's would dearly love to bave.
Tonight saw nine of Oxford's finest performing s selection of cover versions, the like of which has never beea
beard before. From the sublime to the ridiculous, from the inspired to the wholly inappropriatc and back sgain.
Ob, and did | mention that this was the best night out I've cver bad?

Fun. Yeab, that's what we bad tonight and no, I'm not gloating over thosc of you who couldn’t make it - | wish
you could bave beea there to see for yourselves. | wish you could have expericnced the stmosphere and the
sounds, the drunkenness and the downright, utter bilarity of it all. Nine bands and assorted pop guests and not
an cgo in sight.

Hence we bad one of this fair city's most successful products, THE JENNIFERS, opening the proceedings.
Drummer Dan swapped places with singer Gareth to belt out an old Walt Disney dassic and, frail and wasted, be
looked every inch the tortured poct-star. Another reversal of roles and Gareth became Kenny Rogers for three
man-c.Jous minutes. See what | mean about inappropriste?

Far dloser to their roots were SEVENCHURCH
with a grinding funeral march intro that mutsted
into Teddy Bear's picnicatsome juncture. Playing
rather more uptempo than is normal for them
Sevencburch pinned us back with the Pistol's
‘New York' and Discharge's* Protestand survive'

- onc of the slowest bands in the world playing
onc of the fastest: sirange but true.

THE ANYWAYS take us on *a trip through *80s
female groups' with the belpful barmonies of
Heavenly's Amelia. Admittedly | didn't recognise
the Bangles’' *Going down to Liverpool® ‘til the
last verse but | did recognise the GoGos and *
Bananarama and cven Holly and the ltalians’
"Tdll that Girl’ - this time warp thing was starting
to domy head in and | was desperately trying to
remember where exactly in Oxford Memory Lanc
was.

Back torcality and bangup to date arc ARTHUR
TURNER'S LOVECHILD. After mercilessly
slaugbtering thatdearoldJulic Andrews' singalong
"My favourite things' they bathein the fuzz ocean
of Buffalo Tom's 'Bus Song’ and then, bugger
me, if it isn"t Tavern landlord Bob onstage with
them, revealing an extraordinarily powerful

country rock voice as be serensded us with ‘ Help
me make it through the night'. Not a dry eyc in the bouse. 'l want to break Free’ finishes it off and given the
situation we werein anyonc could bave mistakenly felt they’d been transported to Wembley for dear old Freddy's
funeral party.

Things were also starting 1o get very bazy indeed as the mighty SQUID pop machine piled into ‘Make Love like
# Man® and Matt's cyeballs did their very best to pop out of bis skull. With genuine stadium rock pompasity they
attempted 10 get the crowd singjng along but the drunken bordes were having none of it. Bah bumbug - we're all
just too cool aren’t we? God knows what bappencd during the band's attempt at Bryan Adam's ‘Everything |
do’. Obviously I wasn't the only onc feeling the effects of the available refreshments....

SATURN V tried to get all trendy and obscure on us with Superchunk's ‘Slack Muthafucker' but redeemed
emselves morc than admirably with their terminator treatment of The Pet Shop Boys. About time someone
kicked a bit of lifc into the old farts. And just who WAS that mystery bassman?

- -*“Thisis ‘Anarchy in the UK’ bowled DEATH

BY CRIMPER'S singer Karen as the band
grinded into ‘Arc Friends Electric?' and this
was suddenly the greatest moment in pop’s
entire history. | start dribbling and grinning
uncontrollably at the same time and eventually
wetmysclf. ‘Sound of Silence’ is given brutally
short shrift as arc Napalm Death (don’task me
which song, they all sound the same doa't
they?). We do finally get ' Anarchy’ with a bit
of belpful duetting from Sevenchurch’sMartin
‘Spear.

THE CANDYSKINS’ Nick Cope bas a pink
rubber glove on his head. God knows why but
itmakes himlook like 8 cross between Foghom

Leghorn and Dennis Hopper in ‘Blue Velvet'
- ie: totally fuckin' mad. As the band crunch
into Hot Chocolate's ‘I believe in Miradles’ |
can't believe how tight they sound. Like
they've actually rebearsed it. Bloody Helll
There's is perbaps the st of the night on a
night when everybody is brilliant. In s glorious
act of anti-sacreligion they cven manage to
make the terminally god-awful ' Lady in Red®
sound bloody great.

Almost finally arc the DAISIES and cven

s their most cynical criticshad to gaze onin awe
at their blistering guitar thrash through of top synth-pop hit of yore, ‘Don’t you want me?' and I wantbug cach
onc of them individually. Perbaps strangely they arcthe only band of the night to cover Arthur Turner’s Lovechild

- maybe cveryonc thought everyone elsc was goingto do and so deliberately avoided it. Mac comes on to do the
vocals for their rendition of * Lucy House' before we get to the *grand finalc' ...

Ever wanted to see balf of Oxford’s musical population make even bigger prats of themselves than they normally
do? Then you'd need look no further than tonight's massed rendition of *Mull of Kintyre' - somewhere between
the funnicst thing you've ever seen and the mos: embarrassing, st least until it tums into the even more
cmbarrassing ‘Wild Thing’ and various people end up prostrate on the stage.

No, this sure wasn't yer average gig. This was simply just what you'd like your birthday party to be. And bey,
two bundred pissed people and not a wngle punch-up? What is rock"n'roll coming to?

‘" As a footmote 1o all this: we have the video tapes of the whole thing locked in a sceret bank vault. We want
£500 off cach band or we take them to the music press. Think about it - it could be YOUR future carcer on the

hne...*"* (Pkc¥o$ b\:) Dacn
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SPOOKY OR WHAT?

A strange but true story from the weird and frightening world of Oxford
music this month. Either by a bizarre quirk of fate or becausc of powers
which none of us fully understand all of local Satanic doom-metal band
Sevenchurch’s last three gigs in Oxford have been marked by violent
thunderstorms, the most recent breaking out halfway through their recent set
atthe Pennyfarthing, Do they have advance access to meteorologjcal reports
or are there terrifying demonic forces at work? More to the point have the
band been playing any gigs in Florida recently? The decent, Godfearing
people of this town must be told the truth!

~
. l‘.

Sevenchurch: What dark forces are controlling their stage act?
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ASK AUNTIE KAREN...
Anxious of Evergreen.

Kind and benevolent Aunty Karen is here to offer helpful advice on a

wide range of readers’ problems.

I have a successful and satisfying career and sing m a promising local
heavy metal band. I should be the happiest man alive but | have one

overbearing problem. | am absolutely terrifying to lookat. Small children

run screaming at the very sight of me, even the rest of my band look a
opposite sex since | cannot get through a romantic candlelit dinner

without feeling the urge to sacrifice a couple of virgins on the table and
shouting stuff about the necromagus and suchlike. Please offer some

advice. | enclose a recent portrait photo of myself.

bit edgy in my company and I find it very hard to get any totty...er.. 1
mean form a deep and meaningful relationship with a member of the

Dear Auntie Karen,

S NOSY RS LAY P LIy



